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and possibly at the suggestion of Joseph II, to show that Ger-
man, as well as Italian, could make good libretto for opera.
The text was adapted from the drama of Bretzner. Austria
and Hungary had for 300 years been the bulwark of the Empire
against Turkey; Turkish life, the subject of the opera, was a
real thing to the Viennese public. In the same year, 1782,
Mozart married Constance Weber, and settled down to a happy
domestic life of nine years, incessantly occupied with concerts
and composition, working hard to make a living which was
never regular, a mixture of prosperity and adversity. " Just
at the right time he met the adventurer Lorenzo da Ponte, a
converted Jew, a priest, a character who might have been tie
twin-brother of Casanova, and, it may be added, a most able
librettist."l Le Nozze di Figaro (The Marriage of Figaro), the
libretto an adaptation by da Ponte of Beaumarchais' comedy
on the suggestion of Joseph II, came out at Vienna in 1786;
" it set the model for all comic opera of the future." 2 Don
Giovanni, also with a very spirited libretto by da Ponte, was
produced at Prague in 1787. Mozart had been invited by Count
Thun to come to Prague and write the opera there. He accepted
the invitation, came to Prague, and was soon followed by da
Ponte, They were thus able to compose the opera, music and
libretto, together.3 Mozart was delighted with his reception
by the Bohemian public. The production at Prague of Don
Giovanni, vivid, spirited, humorous, with an undertone of deep
gravity, lovely and haunting in its melodies, dramatic in its -
characters and scenes, was the most resounding musical success
in the eighteenth century. Curiously it had a very poor recep-
tion at Vienna, where it was produced in 1788, though it
became established in popularity by the end of the century.
In the same year, but before Don Giovanni came out, Mozart's
kind and wise father died, rather solitary, at Salzburg. Worldly
success had now definitely come to Mozart. He had scarcely
returned from Prague to Vienna when Gluck died. The
1 Sacheverell Sitwell, op. cit., p. 42.                     * Ibid., p. 42.
8 H. V. F. Somerset, Notes on Mozart's Opera Don Giovanni, p, 2; see
also L. da Ponte, Memorie (Biblioteca di Classic!, serie iv, vol. 78), pp.
175-189.